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[ PART A: Vocabulary

| Directions: Choose the word or phrase (1), (2), (3), or (4) that best completes the blank. Then
mark the correct choice on vour answer sheet.

1- This evening's meeting is one in which important issues would be discussed; vour
attendance is ==—-====== :
1) obligatory 2) didactic 3) relevant 4) explicit

2-  After a long ------- --- hetween the former hushand and wife over the custody of the child,
the court finally decided to grant the custody to the mother,
1) contradiction 2) cruelty 3) squabble 4) hesitation

3-  In Auwustralia, animals are reared on crop residue. Without the animals, these residues
would have to be --———--- by other means before another erop can be grown—often by
burning.
1) deprived of 2) disposed of 3) resorted to 4y alluded to

4-  Unable to -—--——-- the tyrannical rules and regulations at the hostel, young Vivian thought
of escaping in the dark of the night.
1) scold 2) acclaim 3) bear 4} treat

5-  Why do some animals, such as humans, ----——- to sleep, whereas others, such as elephants
and giraffes, stand?
1) require 2} snore 3) setup 4) lie down

0- With sixteen victories in a row, the Australian cricket team was looking quite unassailable,
but they were finally ----- ---— at the hands of the Indians.
1) dispersed 2) vanguished 2) conlronted 4) disregarded

7- The saleshoy tried to persuade the old man to buy goods from him, but had to give up
when the old man told him - that he would not buy anything from him.
1) arbitrarily 2) haphazardly 3) unequivocally  4) necessarily

5  But he had become -—-¢------- to the rush and whirr of missiles, and now paid no heed
whatever to them.
1} inured 2} rendered 3) constrained 4) affirmed

9-  The judge openly associated with racist organizations; nevertheless, he showed no
-——-—- in his decisions during his career.

1) uniqueness 2) dexterity 3) gratitude 4) prejudice

10- I don't have any explanation for his -——----- behavior at last night's party, though I'm
sure that he is quite apologetic about it.
1) credible 2) resolute 3) distinct 4) bizarre

| PART B: Cloze Passage
| Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best fits

each space. Then mark the correct choice on vour answer sheet.

Where do such creative sparks come from? How can we conjure them whenever we want?
And why can that be (11) =-eemeee- anyway? A complete understanding isn’t here vet,
(12) ===mmmmm- neuroscientists are already on the trail of (13) ------——--_ They also have some
good news for each of us (14) -—=--euee- to ignite those inventive fires. As it turms out.
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(15} - our own muse may be easier than we think, especially if we learn to make a
habit of'it.

11- 1) infernally difficult so to do 2) so infernally difficult to do
3) ditficult infernally to do so 4) to do so infernally difficult
12- 1) in spite of 2) however 3) nonetheless 4) but
13- 1) where and how does creativity arise  2) creativity how and where it arises
3) where and how creativity arises 4) creativity does arise where and how
14- 1) who has ever struggled 2) struggled ever
3) have ever struggled 4) ever to struggle
15- 1) wetap 2) when we tap 3) and taps 4) tapping

Part C. Reading Comprehension

Directions: Read the following three passages and choose the best choice(1)/(2). (3), or(4)
that hest answers each question. Then mark it on your answer shect,

PASSAGE 1:

The roots of shadow puppetry are in Indonesia, particularly the island of Java. Wavang
kulit, the Indonesian expression for shadow ‘puppetry. technically means “shadow
screen” but is now considered the generdhterm for shadow puppetry. Wayang kulit
features a single puppeteer known as the dalang. The dalang holds the status of priest
in traditional Indonesian society. Pepforming at night, with a screen backlit by oil lamps,
the dalang retells traditional epic(stories,with performances that can last as long as 13
hours! To prepare for performaneesrthe dalang designs intricately cut, two-dimensional
shadow puppets to represent these epic characters. Usually these puppets are jointed.
meaning that the charactér’s arm can move independently of the body, making gesture
and characterization easier and more realistic for the viewer. Traditionally the puppets
were carefully craftedfrom leather and intricately painted for the benefit of the wealthy
patrons. who sat behind the screen and would be able to appreciate both the painted
adornments and the shadows cast by the puppets. (Those of other socioeconomic strata
would sit in front of the screen, seeing only the shadow.) Because of their ¢laborate
designs. many historical wayang kulit puppets are treasured by art collectors today.
Contemporary practitioners of shadow puppetrv rarely allow “back stage™ audiences,
and contemporary puppets are rarely painted today. While the dalang creates and
operates the puppets, he also supervises and cues a team of accompanying musicians,
creating a performance experience unlike any other.

16- What is the passage mainly about?

1) Indonesian artists 2) The design of puppets

3) The task of puppeteers 4) The roots of shadow puppetry
17-  Which of the following statements is true?

1) Puppet shows are usually short.

2) The dalang designs very simple puppets.

3) The dalang is a deeply-respected person.

4) The term wayang kuilt means epic stories.



www.isijournal.net

sk 221F gy iwlad 4y g0 )]

18-

19-

20-

21-

22-

23-

24-

What does the word “patron™ in line 12 mean?

1) Director 2) Minister 3) Sponsor 4) Supervisor
What does the word “their” in line 14 refer to?
1) Puppets 2) Designs 3) Art collectors  4) Adornments

Which of the following statements is true?

1) Today’s puppets are heavily painted.

2) There are still back stage audiences today.

3) The dalang made the puppets from a special kind of plastic.

4) Art collectors are willing to pay a lot of money for historical wayang kulit puppets.

PASSAGE 2:

Puppet theatre in Britain has never been as widespread, nor as well-regarded as it is
today. It is moving steadily towards acceptance as a full memberiof the fraternity of the
performing arts. There are some 250 small touring professional groups playing all over
Scotland. Ireland. England and Wales. four larger groups in permanent theatres. several
groups that are larger still in numbers but which have no permanent playing space, and,
in addition. there are at least two hundred Punch and-Judy showmen. Only a handful of
the groups receives state support of any substanee, and none approaches the kind of
subsidy provided for the puppet theatres of Russia, This state of affairs has evolved in
parallel with that of the rest of western Ftwope, with certain British differences of
emphasis—chiefly that of finance. meaning that puppetry and puppeteers receive less
income, eamed or donated. than our mainland cousins. Our present situation is on the
whole very different from that of puppet theatre in Russia. as must already be clear.
Broadly speaking, the British tradition ©f puppetry rests on the glove puppet as the
ancient means of expression for popular entertainers—storytellers. fairground and
travelling players. Punch and\Judy (but only since the end of the eighteenth century) —
and the marionette, thetring puppet. imported by Italians in the seventeenth century
and adopted as an entertainment for the educated classes ever since, although since the
Second World Warthe marionette is more rarely seen,

Which of the following would be the best title for the passage?

1) Puppet Theatre in Britain

2) Performing Arts in Britain

3) Permanent Theatres in Europe

4) Growth of Puppet Theatres in Russia

What do we understand from the passage?

1) Punch and Judy showmen have a well-paid job.

2) Puppet theatre in Britain needs more financial support.

3) The puppet theatres of Russia do not receive any government support.
4) Puppeteers in the rest of Europe receive less money than the ones in Britain.
What does the word “evolved” in line 8 mean?

1) Recovered 2) Estimated 3) Developed 4) Appeared
What does the word “that” in line 12 refer to?

1) Tradition 2 Situation 3) Puppet theatre  4) Income



www.isijournal.net

P i 221F gy iwlad 4y g0 )]

25-

26-

28-

Which of the following statements is NOT true?

1) Gilove puppet is an ltalian tradition.

2) The marionette emerged in the seventeenth century.

3) The marionette was a form of entertainment for educated people.
4) String puppet has lost its popularity since the Second World War,

PASSAGE 3:

It is true to say that no other form of theatre gives such prominence to the role of the
artist as the puppet theatre, and that even the most amateur of puppeteers must have
some artistic skills. This is even more important in professional puppet theatres in which
each character and his stage environment is created by the set designer, the artist. Much
can be said about the importance of the work the artist does for the theatre. The reverse
15 no less interesting: that is, what does the puppet theatre have towolfer the artist? What
makes it so attractive for the creative artist?

The history of the puppet theatre. in both the West and Russias is filled with examples
of artists. even those who were not directly working on'warious stage productions, being
fascinated by puppet theatre. There are many well<known names in this list: Picasso.
Leger. Klee, the Russian Dobuzhinsky, Benois, Tyshler, Efimov, Favorsky, to name but
a few. Puppet theatre is an exciting subject fora student of the arts, being, as it were, a
juxtaposition of two art forms—theatre and fine arts. It has its own history and
principles. The history of this phenomenon in the Russian theatre will now be
considered,

In 1916, there was a minor theatrical'event in Petrograd, which came to be viewed as a
turning point in the history of Russian theatre art: the first Russian marionette theatre
was opened in the home of an artist named Gaush. It was even more important because
up until that time there wasna.distinction between the various forms of the puppet genre.
Russian audiences had 1o accept the monotony of Petrushka performances at fairs. an
occasional tout by apuppeteer from the West, shows with half-mechanical contrivances
for puppets. and household puppet theatres. On the whole. puppet theatre was looked
down on, taken with a pinch of salt, as entertainment suitable only for children and
simple-minded people.

What is the main idea of the first paragraph?

1) Amateur puppeteers must develop their artistic skills.

2) Successful puppeteers must be professional designers.

3) The puppet theater has nothing important to offer the artist.

4) The relationship between the puppet theatre and the artist is a mutual one.
What does the word “prominence” in line 1 mean?

1) Perspective 2) Proportion 3) Prestige 4) Prospect
Which of the following artists has NOT been mentioned as one fascinated by puppet
theatre?

1) Leger 2) Favorsky

3) Tyshler 4) Vincent van Gogh
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29-  What does the word *it” in paragraph 2 refer to?
1) This phenomenon 2) Puppet theatre
3) A juxtaposition 4) An exciting subject
30- What do we understand from the third paragraph?
1) The puppet theater was not received warmly in Russia.
2) Russian audiences appreciated Petrushka performances at fairs.
3) The first Russian marionette theatre was opened in the nineteenth century.
4) The artist Gaush spent most of his time with children and simple-minded people.
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